FAIR USE
IN THE

o



B

he visual arts




WHY IT MATTERS: 2014 CAA ISSUES REPORT
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Is the use for a new
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transformative purpose? (in
terms of context, audience,

added insight, etc.)
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WHY DON'T WE EMPLOY FAIR
USE MORE FULLY?

E— N







1) Restrictive publishing contracts

2) High licensing fees
—
3) Ditficulty of obtaining clearances
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ASSESSING RISK?
CONSIDER BOTH!







WE HAVE A PROBLEM
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CODES, IN FOUR STEPS:
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Center for Social Media
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Documentary Filmmakers' Statement of

BEST
PRACTICES
IN FAIR
USE

Association of Independent Video and Filmmakers
Independent Feature Project

Intemational Documentary Association

National Alliance for Media Arts and Culture
Women in Film and Video, Washington, D.C., Chapter
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JUNE 2010
INTERNATIONAL COMMUNICATION ASSOCIATION




Program on brformation Justice
and |rsliectusl Property

/ 3 |

[
|\ -
CENTER FOR
SOCIAL MEDIA
Sche ef an tien

OF BEST
POETS PRACTICES

Co-facilitators:

Patricia Aufderheide, Center for Social Media,
School of Communication, American University

o Katharine Coles, Harriet Monroe Poetry Institute, The Poetry Foundation

Peter Jaszi, Program on Information Justice and Intellectual Property,
Washington College of Law, American University

Jennifer Urban, University of California~Berkeley School of Law
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ASSOCIATION OF RESEARCTT LIBRARIES

CODE OF BEST PRACTICES IN
FAIR USE FOR
ACADEMIC AND
RESEARCH LIBRARIES

JANUARY 2012







NOT LIKE FAIR USE “GUIDELINES"!
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“The Graphic “Design, of the “Radical “Préss

and the Rise of the
GounterGulturé, 1964-1974

EDITED BY
GEOFF KAPLAN




JACOB'S PILLOW
DANCE ARTIST  GENRE  ERA  JACOB'SPILLOW  SIGNUP

INTERACTIVE

JACOB'S PILLOW DANCE INTERACTIVE

Nt
e\ "’
/f ( LY Inside this online exhibit view brief performance excerpts spanning from 1930s
\ dance pioneers to today's most exciting artists. All recorded at Jacob's Pillow,

this collection expands each month with many paths to explore, meaningful
connections to discover, and surprises to share. Welcome.
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WHAT YOU

CAN DO




THE CODES AND MUCH
MORE

(VIDEOS! PRESENTATIONS! FAQS!)
Cmsimpact.org/fair-use g
Collegeart.org/fair-use A




RECLAIMING

FAIR USE

How to Put Balance Back in Copyright

PATRICIA AUFDERHEIDE and PETER JASZI

!‘ﬁ ,v‘ Vﬂ ’ UNIVERSITY
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